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The Story
So Far…
The Creation of the
Roman de la Rose
Digital Library, and
its development into
the Digital Library of
Medieval
Manuscripts
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◦ Medieval churches…are visible as monumental
reminders of the medieval past…they were vibrant
creators of culture and politics in their own time, and
the origin of a dynamic cultural meme in the modern
world.
◦ Renaissance writers coined the word “Gothic” as a
pejorative descriptor for medieval architecture, a term
that quickly came to designate medieval culture in
general.
◦ During the Bourbon Restoration (1814-1830) French
thinkers sought to reconstruct a heroic past…the
“Gothic” Middle Ages experience[d] revival
and respect.
◦ Historians [and] philosophers conceived new ways of
looking at French history…called “medievalism.”
Medievalism enabled the transformation
of “Gothic” into the modern meme
“Goth,” with its overtones of
apocalypse and mysticism.
◦ This medieval scenario will then
serve as a backdrop against which
to view the politics, history, and
culture of the Bourbon Restoration.

Scholarly
Use Case 1
The Gothic Meme in
French Culture

Critical Edition : text, variants, and emendations
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Scholarly
Use Case 2
Teaching Gothic
Literature

1. What are Medieval Manuscripts ?
Complex handwritten artifacts
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Text in elegant scribal
hand
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Text Column delineators

Marginal decoration:
Vineleaf/fleur-de-lys

2 perhaps three artisans involved: scribe, illuminator, decorator
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“I have used the DLMM this semester when teaching the Rose. It
was amazingly successful in opening the eyes of the students to
the complexity of the work. They ﬁrst read the criAcal ediAon and
could not understand how I could argue for the conAngency of the
text, and its mulA-disciplinary nature. Once I began to show them
diﬀerent manuscripts using the DLMM, and especially showing
MSS from diﬀerent moments – early 14th c, late 14th c, 15th and
early 16th c – as well as interpolaAons and omissions from one MS
to another, the students were in shock at the diﬀerence between
the “real thing” and the criAcal ediAon. They morphed from
passively duAful – we read it but it doesn’t do anything for us – to
excited and wanAng to do more. They loved the funcAonality that
allowed them to drill down on details, etc. This experience gave
me new ideas for pedagogical presentaAon of the material.”

Annotations and search more easily accessible

Scrolling through the manuscript is easier

Side-by-side comparison of manuscripts, transcriptions, and details.

Scholarly
Use Case 2
Transcriptions In
Context and Ease of
Search

◦ Tamsyn Mahoney-Steel, Nota Bene: Making
Digital Marks on Medieval Manuscripts (Peter
Lang, Forthcoming 2018)

Next Steps
◦ Matthew Evan Davis, Tamsyn Mahoney-Steel,
and Ece Turnator,
Meeting the Medieval
in the Digital World
(ARC Humanities Press,
Forthcoming 2018)
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MEETING THE MEDIEVAL
IN A DIGITAL WORLD

MMC

MEETING THE MEDIEVAL
IN A DIGITAL WORLD

This book looks at the intersection between medieval studies and
digital humanities, confronting how medievalists negotiate the “virtual
divide” between the cultural artefacts that they study and the digital
means by which they address those artefacts. The essays come from
medievalists who have created digital resources or applied digital tools
and methodologies in their scholarship. Text encoding and analysis,
data modeling and provenance, and 3D design are all discussed as they
apply to western European medieval literature, history, art history, and
architecture.
The volume looks at the importance of combining the use of digital
tools and methodologies with traditional close reading techniques
and explores the physicality of the medieval manuscript and its digital
analogue. Within the framework of digital humanities the book covers a
host of signiﬁcant issues that the academy and GLAM (galleries, libraries,
archives, and museums) institutions face together, such as differences
in models of information organization, metadata standards, and the
lossiness of the connections between those standards.
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Medieval Media Cultures offers analyses of how individuals interacted
with written, visual, dramatic, and material media in medieval and early
modern cultures, as well as how modern scholars interact with the remnants of medieval and early modern cultures via written, material, and now
digital and electronic media.
Matthew Evan Davis – Postdoctoral Fellow, Sherman Centre for
Digital Scholarship, McMaster University
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MEETING THE MEDIEVAL
IN A DIGITAL WORLD
Edited by MATTHEW EVAN DAVIS,

TAMSYN MAHONEY-STEEL,

Tamsyn Mahoney-Steel – Digital Scholarship Specialist for the
Sheridan Libraries, Johns Hopkins University

and ECE TURNATOR

Ece Turnator – Humanities and Digital Scholarship Librarian,
Massachusetts Institute of Technology.
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A User Community
Example

Bibliothèque nationale de France, fr. 1586 (aka Machaut MS C), ff. 219v-220r.
Motet 15, Amours qui a le pouoir / Faus Samblant m’deceu / Vidi Dominum,
by Guillaume de Machaut.

Typical motet structure.
Triplum = top line (usually highest sounding, often secular)
Motetus = middle line (in the middle of the texture, often secular)
Tenor = bottom line (usually taken from sacred plainchant)

Bibliothèque nationale de France, fr. 1586 (aka Machaut MS C), ff. 219v-220r.
Motet 15, Amours qui a le pouoir / Faus Samblant m’deceu / Vidi Dominum,
by Guillaume de Machaut.

“the French vernacular literary work...served as the point of departure for virtually all
late medieval courtly poetry.”
his methodology is to view “the meaning of a particular lyric, or lyrico-musical,
composition” as “in part determined, ‘conditioned’ by a variety of narrative
contexts which constitute the tradition in which it is situated, against which it is
meant to be read.”
“[l]ove has the power to reward his servant by moving the lady in his favour, but he
has, so far, refrained from doing so.”
“repeated shifts in perspective...as Faux Semblant alternately praises and condemns
the code of hypocrisy, adopting in turn the viewpoint of Antichrist and the viewpoint
of God.”
“What is suggested by the motet and reinforced by the narrative context is that the
language of Amours and the language of Faux Semblant, though superficially
different, are part of the same system: the fallen linguistic world of appearances, of
seeming, in which courtly discourse--the language of erotic love--is ‘ungrounded’, as
it were, by definition. That is, its truth value remains elusive, and detached from its
beauty or its rhetorical power.”

Kevin Brownlee, “Machaut’s Motet 15 and the Roman de la Rose: The Literary
Context of Amours qui a le pouoir / Faus Samblant m’a deceu / Vidi
Dominum,” Early Music History 10 (1991), 1-14.

Bibilothèque nationale de France, fr.
380, f. 73r. This folio contains narrative
section j5h in which the Barons request
that Faux Semblant join their company,
and j6a in which Amours begins his
lengthy interchange with Faux
Semblant.
Source: http://gallica.bnf.fr/ark:/12148/
btv1b60003014/
f153.image.r=roman%20de%20la%20rose
%20380

Bibliothèque nationale de France, fr. 1586 (aka Machaut MS C), ff. 219v-220r.
Motet 15, Amours qui a le pouoir / Faus Samblant m’deceu / Vidi Dominum,
by Guillaume de Machaut.

Bibilothèque nationale de France,
fr. 380, f. 73r.

“What is suggested by the motet and
reinforced by the narrative context is that
the language of Amours and the
language of Faux Semblant, though
superficially different, are part of the
same system: the fallen linguistic world of
appearances, of seeming, in which
courtly discourse--the language of erotic
love--is ‘ungrounded’, as it were, by
definition. That is, its truth value remains
elusive, and detached from its beauty or
its rhetorical power.” - Brownlee

Visualization of the distribution of Roman de la Rose manuscripts by Kristen Mapes.
Source: http://www.kristenmapes.com/wp-content/uploads/2015/09/
rose_googlemap_noillustrations.png
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